Spectrum Brass Quintet 

Who Could Ask For Anything More?
An All-Gershwin Revue
Imagine a performance where a brass quintet commands the stage with power and grace, a concert pianist displays dazzling virtuosity, and a soprano sweetly sings a heartfelt song. Imagine presenting an event that not only packs the house, but also receives standing ovations before intermission and after the final note. The Spectrum Brass Quintet delivers it all in one mind-blowing package.  With a first half suited for the Symphony Hall and a second half perfect for a night on the town, Who Could Ask For Anything More?  promises to lure diverse and enthusiastic audiences into your venue and create lasting memories that will have them coming back for more.  
PROGRAM

[3’] Overture: Strike up the Band
Spectrum Brass Quintet, drums, Arr. Stephenson 

 [15’] Porgy and Bess Suite
Summertime
I Got Plenty of Nothing
Bess You is My Woman Now
It Ain't Necessarily So
Oh, Lawd, I’m On My Way
Spectrum Brass Quintet, drums, Arr. Stephenson

[19’] Rhapsody in Blue
Spectrum Brass Quintet, drums, piano solo, Arr. Buerkle

[Possible Piano Encore: TBD]

[37’] 1st half ~ Estimated Time

- INTERMISSION -

[4’] Fascinating Rhythm
Spectrum Brass Quintet, drums, piano, Arr. Stephenson 

[23’] American Song Suite 
But Not for Me
Embraceable You
How Long Has This Been Going On?
The Man I Love
‘S Wonderful
Spectrum Brass Quintet, drums, piano, solo soprano, Arr. Stephenson 

[5’]

I Got Rhythm
Spectrum Brass Quintet, drums, piano, Arr. Stephenson

[34’] 2nd Half ~ Estimated Time

[61’] Total Music ~ Estimated Time

The Spectrum Brass Quintet

Committed to creative collaboration, the Spectrum Brass Quintet works with innovative performers to enrich and enliven the chamber music experience. In their debut CD, they join forces with soprano Elizabeth Stoner, pianist Aviram Reichert, and percussionist Alex Trajano to explore the music of kindred spirit George Gershwin.
Gershwin’s Spectrum, Spectrum’s Gershwin
Let’s start with an image. In Al Hirschfeld’s familiar caricature of the composer, Gershwin’s chin is long and sharp enough to cut bread. It is a chin confident in purpose and intent, confined neither by the rest of Gershwin’s face nor, it would seem, by musical propriety. It’s a significant detail: that errant chin is Hirschfeld’s way of depicting a composer accustomed to working outside the box. 
Take the ever popular Rhapsody in Blue. Take the more controversial Porgy and Bess. Part of their appeal is that they thrive outside the standard genres. Rhapsody premiered in 1924 at a Paul Whiteman concert billed ominously as an “Experiment in Modern Music.” Instead of music by Schoenberg, Stravinsky, or other luminaries of the avant-garde, listeners were treated to a bizarre mélange of “Yes, We Have No Bananas,” “Alexander’s Ragtime Band,” Victor Herbert’s Suite of Serenades, and piano shenanigans delivered by Zez Confrey (“Kitten on the Keys,” anyone?). Among this motley cast of characters, Rhapsody was perhaps less out of place, but its idiosyncrasy was still commented upon—jazzy but not jazz, symphonic but hardly a symphony, concerto-like but not…you get the point. 
In a similar vein, Porgy and Bess defies categorization. Premiered as “a folk opera” in a Broadway theater, Porgy and Bess was intended to cross boundaries. “The reason I did not submit this work to the usual sponsors of opera in America,” wrote Gershwin, “was that I hoped to have developed something in American music that would appeal to the many rather than the allured few.”
Gershwin had a knack for appealing to the many—the popularity of his musical comedies attest to this—but his fluency as a songwriter was honed through a self-critical impulse and intense collaboration with lyricist and brother Ira. Ira admitted, for example, that George discarded four versions of “Strike Up the Band” before coming up with the natty tune that opens this disc. Like all great ideas, the final melody roused George from bed in the middle of the night. Finding lyrics for George’s nimble melodies also presented challenges. As Ira struggled with “I Got Rhythm,” he experimented with different sets of dummy lyrics: “Roly-Poly/ Eating solely/ Ravioli/ Better watch your diet or bust.” Not bad, really. The success of George and Ira’s collaboration depended upon mutual give and take. As Ira explained, “We are both pretty critical and outspoken, George about my lyrics and I about his music…Occasionally, I suggest that a note or ‘middle’ be changed, while now and then a line is thrown to me.”
Gershwin’s music lends itself well to the arranger’s art. Many of his songs have become standards—arranged, reinterpreted, and sometimes adapted radically by hundreds of musicians ranging from Diana Krall to Miles Davis to Sting. Even the concert works have been sliced, diced, and reconfigured in interesting ways. James Stephenson’s approach to Gershwin also covers a wide gamut, drawing from Gershwin’s music for stage, screen, and concert hall. Taken together, the collection on this disc showcases Stephenson’s versatility and the Spectrum Brass Quintet’s virtuosity. Their “Summertime” preserves the sultry haze of the original, but with additional arabesques around the melody and a refreshing, up tempo digression. Their funkified “Fascinating Rhythm” takes more liberties, giving Gershwin’s rhythmic kernel fresh verve. The arrangements also go beyond the typical brass quintet setup, allowing Spectrum to engage in its own collaboration with percussionist Alex Trajano, soprano Elizabeth Stoner, and pianist Aviram Reichert, who is featured prominently in trumpeter Brian Buerkle’s daunting arrangement of Rhapsody in Blue. This creative synthesis—enacted on multiple levels, from arrangements to performers—not only follows Gershwin’s example, it characterizes the spirit of the Spectrum Brass Quintet’s project. The performances here offer an abundance of perspectives, illuminating Gershwin’s music in new, unexpected ways. Enjoy.
 –Nathan Platte
Scott Thornburg

Trumpeter Scott Thornburg has performed as a soloist and chamber musician around the world. After studying at the University of Miami and the Juilliard School, Thornburg was principal trumpet with the New York City Symphony, Summerfare Opera Orchestra, Stamford Symphony, Musica Sacra, and Hartford Symphony Orchestra. He performed at the Caramoor Festival as principal trumpet with the Orchestra of St. Luke’s, and toured with the Orpheus Chamber Orchestra.

Thornburg is a member of the New York Trumpet Ensemble and has performed with the Canadian Brass, Parnassus, and New York Brass. In 1997 Thornburg performed around the country with the American Brass Quintet and conducted masterclasses at the Juilliard School. For four years he toured for Columbia Artists with the trumpet and organ duo Toccatas and Flourishes. He has also appeared as soloist with the Vermont Mozart Festival Orchestra, Philharmonia Virtuosi, Orpheus Chamber Orchestra, St. Luke’s Chamber Ensemble, Juilliard Symphony, Brass Band of Battle Creek, and, most recently, with the New York Chamber Soloists. Thornburg’s recording with pianist Silvia Roederer was released in 2001.

Brian Buerkle
Trumpeter Brian Buerkle studied at the University of Cincinnati College-Conservatory of Music and Duquesne University with esteemed trumpeters George Vosburgh, Marie Speziale, and Philip Collins. He is currently 2nd Trumpet with the West Virginia Symphony Orchestra. Buerkle has also held positions with the Cincinnati Symphony Orchestra and State of Mexico Symphony Orchestra. As an active freelance musician, Buerkle has performed and recorded with the Pittsburgh Symphony, Cincinnati Symphony and Pops, Columbus Symphony, Seattle Symphony, Indianapolis Symphony, Louisville Orchestra, Queen City Brass, and Burning River Brass. 

Buerkle has earned numerous awards from the Music Academy of the West, International Trumpet Guild, and National Trumpet Competition. Buerkle’s published arrangements for brass ensemble and brass quintet have been played and recorded by the Canadian Brass, Summit Brass, Bay Brass, Washington Symphonic Brass, Canterbury Brass, Queen City Brass, and New World Symphony Orchestra. 

Buerkle has received extensive conducting experience with the Kentucky Symphony Orchestra, Music Academy of the West, CCM Brass Choir, Duquesne Contemporary Ensemble, and his own Brian Buerkle Brass Ensemble. As an entrepreneur, Buerkle is currently the owner and president of the Southern Ohio Music Company, a business specializing in the sale and distribution of high quality brass sheet music.

Eric Reed
French hornist Eric Reed was born and raised in Evansville, Indiana. He moved to New York City in 2006. A graduate of Rice University and the Juilliard School, Reed has been a member of the New World Symphony and Oregon Symphony. He is currently a member of the Harrisburg Symphony, Burning River Brass, and Spectrum Brass Quintet. 

Since moving to New York, Reed has performed with the Orchestra of St. Luke’s, New York City Opera, Long Island Philharmonic, Brooklyn Philharmonic, New York Symphonic Ensemble, and the International Contemporary Ensemble (ICE). He has also appeared with the Kansas City Symphony, Sarasota Orchestra, Tanglewood Music Center Orchestra, National Orchestral Institute, and Spoleto Festival USA. 

Comfortable in commercial and jazz genres, Reed regularly performs with Gary Morgan’s Latin big band, PanAmericana!, and substitutes in many Broadway pits, including West Side Story and Shrek. He has also performed in back-up orchestras to Ray Charles, Wynton Marsalis, and Boyz II Men. He was awarded the Harry Shapiro Award at Tanglewood for outstanding brass playing. Reed studied with William VerMeulen and Roger Kaza at Rice University’s Shepherd School of Music and with Julie Landsman at the Juilliard School. 

John Rutherford
Trombonist John Rutherford is one of Detroit’s leading freelancers. He studied at the New England Conservatory of Music, University of Michigan, and Wayne State University. He has since taught at the University of Toledo, Albion College, Henry Ford Community College, and Oakland University.

Rutherford has performed with numerous orchestras, including the Chautauqua Symphony Orchestra, Jerusalem International Symphony, Philharmonic Orchestra of Palermo, Singapore Symphony Orchestra, Hong Kong Symphony Orchestra, and Santo Domingo Music Festival Orchestra in the Dominican Republic. He has also performed and recorded with the Detroit Symphony Orchestra and Michigan Opera Theatre Orchestra.

An active chamber musician, Rutherford has performed with the Detroit Chamber Winds, Boston Chamber Ensemble, Michigan Chamber Brass, and Spectrum Brass Quintet. He is the founder of the Motor City Brass Quintet, whose 2009 debut CD features the premiere recording of John Harbison’s Christmas Vespers. He has also recorded and toured with Yo-Yo Ma and the Silk Road Ensemble. 

On the other side of the spectrum, Rutherford performs with many of Detroit’s leading jazz ensembles and is lead trombonist with the Scott Gwinnell Jazz Orchestra. The Motor City Horns, another ensemble founded by Rutherford, has recorded and toured with Bob Seger and the Silver Bullet Band. Rutherford has also backed up artists including Ray Charles, Jimmy Heath, Christian McBride, Michael Brecker, Dave Liebman, George Russell, Terence Blanchard, Patti Austin, Gladys Knight, Debbie Gibson, the Four Tops, the Temptations, the 5th Dimension, and Dennis DeYoung of Styx. 

Jacob Cameron
Tubist Jacob Cameron has led a very active and varied performing career. As a soloist, Cameron was the Artist Division winner of the 1996 Leonard Falcone International Tuba Competition, a second place winner of the Lansing Matinee Musicale Orchestral Brass Competition, and a national finalist for both the high school and collegiate brass divisions of the Music Teachers National Association (MTNA) solo competition. He has also performed solo recitals at Indiana State University, Michigan State University, University of North Carolina, Greensboro, and the Interlochen Arts Academy.

Cameron has performed with the Cincinnati Pops, Cincinnati Symphony, Detroit Symphony, Grand Rapids Symphony, and Jacksonville Symphony. In addition to his performances with the Spectrum Brass Quintet, Cameron has performed with the Brian Buerkle Brass, Canterbury Brass, Michigan Chamber Brass, Pamlico Sound, Today’s Brass Quintet, Queen City Brass, and Western Brass Quintet. He is a current member of the Motor City Brass Quintet.

Cameron has studied at Rice University’s Shepherd School of Music and Michigan State University, where he is currently pursuing a Doctor of Musical Arts. His primary teachers are David E. Kirk and Phil Sinder.

Cameron has taught at Wright State University, East Carolina University, Calvin College, and Cornerstone University. He is currently Instructor of Tuba and Euphonium at Grand Valley State University and Artist/Faculty at the Bay View Music Festival.

Alex Trajano 
Drummer Alex Trajano is a seasoned mainstay of the Detroit music scene who puts eclecticism and creativity at the top of his agenda. Trajano has performed with the finest of Detroit and Ann Arbor and has performed widely in the United States, Europe, and Scandinavia. He is also a founding member of Blue Dog. The group’s latest release is an improvised soundtrack to Jean Cocteau’s avant-garde film, The Blood of a Poet (1930).

As owner of Thrilla Park Recording Laboratory in Clawson, Trajano has produced CDs for artists ranging from Marcus Belgrave to Iggy Pop. Thrilla Park transforms into an intimate, inviting performance space/gallery to host the infamous “sessions@west14mile.” The series, assembled by Trajano and guitarist Ryan Mackstaller, is a recording session of two widely varied groups performed in front of an audience. Adjoining rooms serve as art galleries during the session. Trajano’s group project concept, Bright Out, debuted at Ann Arbor’s 2005 Edgefest.

Aviram Reichert 

Pianist Aviram Reichert’s thoughtful interpretations, phenomenal technique, and ravishing tone won him the Bronze Medal at the 10th Van Cliburn International Piano Competition in 1997. Earlier accomplishments include First Prize at the Dong-A International Piano Competition in Seoul, Korea, Grand Prix at the Epinal International Piano Competition in France, and top prizes at the International Music Competitions of Japan, Köln, and Bremen.
Reichert frequently performs in recitals in his native Israel and has appeared as soloist with its leading orchestras, including the Israel Philharmonic and Jerusalem Symphony Orchestra. He regularly tours the Far East, performing with orchestras in South Korea and Japan, including the Tokyo Philharmonic and NHK. Reichert performed with the National Symphony of the Dominican Republic and made several concert tours in South Africa, Germany, and France. He has worked with many prominent conductors, including the late Sergiu Commissiona, Nicholas Cleobury, James Conlon, Peter Bay, James DePriest, Miguel Harth-Bedoya, David Lockington, Ken-Ichiro Kobayashi, Mischa Semanitzky, Emmanuel Krivine, Meir Minsky, Kevin Rhodes, Barry Wordsworth, and Leon Botstein.


Reichert has performed in the United States with numerous orchestras. He has also performed solo recitals and collaborated with chamber musicians including Anne Akiko Meyers, Maya Beiser, Guy Braunstein, Yuri Gandelsman, Vadim Gluzman, Dylana Jenson, Bill Purcell, and Philippe Quint. He is a frequent guest in many festivals, including Music in the Mountains, Gilmore, Ravinia, and Ruhr festivals. 


Reichert, a Steinway artist, was recently appointed Professor of Piano at Seoul National University, South Korea.

Elizabeth Stoner
Soprano Elizabeth Stoner is a versatile performer, having enjoyed success in a wide variety of genres. She has performed the role of Despina in the Cedar Rapids Opera Theater production of Così fan tutte and also recently appeared as Ms. Wordsworth in the University of Michigan Opera Theater production of Albert Herring. Previous performances include: Musetta in La Bohème, both Suor Angelica and Genovieffa in Suor Angelica, Ma Moss in The Tender Land, and Miss Todd in The Old Maid and the Thief. She has been featured as soprano soloist in Mozart’s Requiem, Stravinsky’s Pulcinella, Mahler’s Fourth Symphony, Handel’s Messiah, and Bach’s Magnificat.

As an actress, Ms. Stoner’s theater performances include the title role in Anna Karenina, Martine in Learned Ladies, Lemon in Aunt Dan and Lemon, and Carol in State of Grace. Musical theater credits include Lilli/Kate in Kiss Me Kate, Zinia in an off-broadway workshop production of Tear Gas, Rose in The Secret Garden, Julie Jordan and Cousin Nettie in Carousel, Mother Abbess in The Sound of Music, and a player in Godspell. She has also appeared on NBC’s Law and Order.

Ms. Stoner has recently completed her Doctor of Musical Arts at the University of Michigan. She has also studied at the Manhattan School of Music and Lawrence University and Conservatory. Her primary teachers are Caroline Helton, Karen Leigh Post, Ashley Putnam, and Timothy X. Troy. Ms. Stoner currently teaches voice at Grand Valley State University and Western Michigan University.

James M. Stephenson

James Stephenson’s music is the complete package: a fresh and energizing soundscape that delights the audience while maintaining integrity and worthwhile challenges for the performing musicians. This rare combination has rewarded Stephenson with ongoing commissions and projects. His collaborations include a concerto for Branford Marsalis with Rodney Mack, a work for the Dallas Symphony, a concerto for the Philadelphia Orchestra’s principal trombonist, Nitzan Haroz, a piano/trumpet concerto, and many new works for orchestras across the country.

Stephenson has been performed by many of today’s leading orchestras, including the Cleveland Orchestra, the symphonies of Houston, Atlanta, Detroit, Baltimore, Jacksonville, the Rochester Philharmonic, Florida Orchestra, Naples Philharmonic, and more. 

His works specifically for brass have led to solo commissions from many of the top-tiered orchestral players, including those from the Chicago Symphony, Boston Symphony, Montreal Symphony, Philadelphia Orchestra, Oregon Symphony, and several others.

Stephenson’s commitment to music for young audiences resulted in his landmark educational work: Compose Yourself! This interactive and informative introduction to the symphony orchestra has already been performed over 200 times nationwide since its 2002 premiere. 

Stephenson studied at the New England Conservatory of Music, where he earned his Bachelor of Music with distinction in trumpet performance. His wife Sally is a performing violinist, and they have four children.
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